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CALENDAR-WORTHY 
P0£1S MEGAN JOHNSON AND CARRIE IDIID read today at 
Prairie S. Dubuque St., at 8 p.m. The reading 
is free; it will ue aired on WSUI. 

·Eclectically, and 

electrically, musical 
'The University of Iowa 

is a very good place 
for a composer. 

It's a very intense artistic 
community. From the 

pertormers to the theory 
and musicology areas, 

there's a lot of very 
interesting research being 

done here and very 
interesting ideas.' 
- Lawrence Fritts, 

associate professor of 
composition and theory 

BY SCOlT MCCALLUM 
THE DAlLY IOWAN 

When walking through the 
halls ofVoxman Music Building, 
your ear catches many sounds. 
You hear the graceful hums of a 
team of violins. You also hear 
the rumble of the bass drum as 
the percussionists practice their 
beats. If you listen closely, you 
might also be able to catch the 
alien drones and off-kilter 
buzzing pervading from the 
office of Lawrence Fritts. 

"The University of Iowa is a 
very good place for a composer," 
he said. "It's a very intense 
artistic community. From the per-
formers to the theory and musi-
oology areas, there's a lot of very 
interesting research being done 
here and very interesting ideas." 

Fritts is an associate profes-
sor of composition and theory, 
and he looks more like a teacher 
than a musician. His balding 
head is surrounded by a ring of 
long gray hair, spectacles adorn 
his face, and he is of medium 
height and build. He teaches 
composition for solo instru-
ments, voice, and ensembles. 
Nevertheless, it's his electronic-
music creations that bring him 
the most recognition. 

A large amount of his elec-
tronic or "electroacoustic" music 
is unUke what you may think 
music should sound like. Much 
of it is devoid of any recogniza-
ble pattern or heat. Fritts will 
distort sounds on his computer 
through the use of audio-editing 
applications to create other-
worldly compositions. Any 
sound is considered for use, and 
that may include the human 
voice, a popping balloon, a chair 
scratching across the floor, or a 
bottle of pills being shaken. 

Sounds are pieced together 

constructing an eclectic mix of 
·various tones, hums, and rever-
berations. Many of the layers 
may be the same audio snippet 
but sound drastically different 
after being renovated by Fritts 

.SHOW 
Lawrence Fritts with the 

Ul Chamber Orchestra 

Monsterology 
When: May 1, 3 p.m. 

Where: Clapp Recital Hall 
Admission: TBA 

on his computer. 
A good example of this tech-

nique is found on his 2002 com-
position "Minute Variations." 
He takes a vocal sample of a 
fast-talking Australian, Chris 
Mann, reading a piece of text. 
Each successive minute of the 
five-minute song brings a new 
variation in the overall sound 
(hence the title). 

Fritts has collaborated with 
artists from, and had his music 
played, across the globe. Japan, 
Germany, Italy, France, New 
York, and Chicago are a few of the 
locations that have played host to 
his music. That's an impressive 
list of cities for someone who 
started out playing in his garage. 

The dream of playing in a 

rock band came to a screeching 
halt when he was diagnosed 
with tendinitis in his wrist at 

the age of 24. Rather than forgo-
ing music a ltogether, he 
enrolled at the University of 
Chicago to study composition. 

"Moving into composition was a 
very natural thing," he said. "My 
songs were getting overly com-
plex. They were battle songs 
because, you know, you're chang-

ing tempo and changing key. Peo-
ple oouldn't dance to it, and they'd 
go away scratching their heads: 

Fritts loved the social interac-
tion with the people at uni-
versity -being associated with 
highly motivated and intense 
people fed into his desire to keep 
learning. That motivation is 
something that he tries to pass 
on to his own students. 

"We look at the piece to see 
what's working, and what the 
problems might be. Is there a 
concept behind the piece, and 
how can that concept be more 

fully developed?" he said. 

He keeps an open mind to 
every possibility in his profes-
sion, but he seems to be content 
with the life be has at the UI. In 
his current job, he has the ability 
make the kind of music he wants 

to create and gets satisfaction 
from enriching the lives of his 

students through teaching. 
"' don't have any plans to not 

do this. This is the ideal life for 
me," he said. "''ve been sort of 
developing this and projecting 
this since in was in my early 20s." 

E-mail D/ reporter lcllt llcCIII• at: 
m,ico3568@yahoo.com 
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ARTS 
Interpreter not lost in translation 

FILM REVIEW 
by David Frank 

The Interpreter 
When: 

Noon and 12:45, 3, 3:45, 6, 6:45, 
9, 9:30p.m. 

Where: 

Cinema 6 

***out of**** 

Ah, the political-assassina-
tion thriller. It's like an old 
buddy who calls you up for a 
night on the town t.o hit the reg-
ular joints - pubs, nudie clubs, 
etc. - and to see the regular 
misfits - bartenders, strip-
pers, and baton-swinging cops. 
And despite the familiarity, it:s 
still an entertaining night. The 
Inurpreter definitely feels like 
that old buddy, except he has 
developed a few quirks since 
the last time you hung out. 

During a late night in the 
seemingly deserted U.N. Gen-
eral Assembly room , U.N. 
interpreter Silvia Broome (a 

keen performance by Nicole 
Kidman) hears a whispered 
assassination plot regarding an 
African leader who's visiting 
the United Nations. Soon 
enough, a menacing man wear-
ing a tie and black business 
·suit and driving a black BMW 
is tailing her to a dangerous 
degree through the streets of 
New York. It's only after that 
nuisance that Broome has the 
bright idea to report her story 
to the proper authorities. 

Around this point, Sean 
Penn drops into the picture as 
Thbin Keller, a Secret Service 
agent whose job it is to investi-
gate Broome and protect the 
U.N. dignitary. Penn's agent is 
emotionally troubled because 
cinematic Jaw requires all 
Secret Service agents in this 
genre to suffer from a traumat-
ic past. But who better to play 
the emotionally distressed than 
Penn, and what better setting 
to introduce him than in some 
hole-in-the-wall bar because no 
actor feels and looks more com-
fortable in a pub than Penn. 

Yet, for The Interpreter, Penn 
plays his troubled character 
without resorting to the 
oh-my-tortured-tortured-eoul, rip-
the-clothes-of:f-and-bawl-like-a-
toddler anguished theatrics that 
he normally infuses his charac-
ters with. It's a natural and strong 
performance that underpins the 

At first Keller believes Broome's yarn is a complete crock at best. But 
of course their relationship warms up as masked villains intimidate 

Broome, bodies began to p1le up, and the tangled conspiracy unravels 
toward the inevitable climax in which a gun barrel points towards the 

dignitary while Keller sprints to stop the assassin. · 

Publ ry photos 

In Th1 lnllrpfftlf, Silvia Broome (Nicole Kidman) 11 a U.N. Interpreter WhO overhea11 a whispered plot 
for assaulnatlng an African leader visiting the UnHed Nations. Tobin Keller (Sean Penn) Ia 1 Secret 
Service agent who lnv-ltlgates the plot and eventually ends up Investigating Broome. 

film's realistic t.ooe. 
At first Keller believes 

Broome's yarn is a complete 
crock at best. But of course 
their relationship wann up 
masked villains intimidate 
Broome, bodies began to pile 
up, and the tangled conspiracy 
unravels toward the inevitable 
climax in which a gun barrel 
points towards the dignitary 
while Keller sprints to stop the 
assas in. 

Sydney Pollack, working 
from an intelligent screenplay, 
directs The Interpreter with a 
slick and polished veneer. It's 
the type of skilled filmmaking 
that visually makes the movie 
feel like a smart thriller as 
much as the story and well-
rounded characters do. 

While The Interpreter holds 
to the typical mechani ms of 
the political-assassination 
genre, it does hold a (I w twists. 
It's nifty that the two lead 
characters don't fall in love or 
that the assassin's target isn't 
a good man but rather a dicta-
tor who's defending himself 
against genocide charge . And 
then there's Kidman's charac-
ter, whose political past, much 
to Keller's chagrin, keeps 
churning out dark ecrets o 
that it becomes difficult to 
know whether Broome i 
sincere or hiding inister 
motivations. It's nice seeing the 
routine spiced up with some 

int.ere ting bits. 
A sule note for tit triving 

to rmprove iMrr tactical a.nliU!r· 
rorism knowledge. In a. short 
scene, Penn gives a tutorial on 
how to prevent suicide bombtrB: 
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